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CLEVELAND MUSEUM OF ART 

Ralph King, Warren P. King, Samuel Mather, E. W. Moore, 
D. Z. Norton, F. S. Porter, and H. B. Streator. 

During the summer months Gallery VIII was rehung to show 
examples of nineteenth century American art; and in Gallery X 
were shown a number of paintings from the Hurlbut, Kelley 
and Gordon Collections, which are permanently lent to the 
Museum. In Gallery XI the wood-block prints of Gustave 
Baumann made an exceedingly interesting exhibition, one wall 
being devoted to a series illustrating the process of wood-block 
printing from the original sketch on to the completed print. In 
response to many requests, the "Carthage" by J. M. W. Turner, 
presented by Mr. and Mrs. J. H. Wade, was shown during the 
summer in the Special Exhibition Cabinet, and, as at its first 
showing, attracted a great deal of attention. The interest 
expressed in this painting is evidenced by the fact that the 
edition of the gallery leaflet describing it was entirely exhausted 
before the completion of the exhibition term. 

SEPTEMBER EXHIBITIONS 
During the month of September the Museum rearranged four 
galleries with exhibits planned to awaken patriotic interest as a 
prelude to the campaign for the Fourth Liberty Loan. In 
Gallery II was shown an exceedingly interesting collection of 
paintings and drawings produced by Allied interned prisoners 
in Switzerland, secured for the Museum through Mr. Max 
Hellman, of The Lindner Company, which has been acting as 
the dispersing agent for the Swiss Commission appointed to 
encourage interned prisoners to do artistic handicraft of 
various kinds. In connection with this exhibit were also shown 
in the Print Room, Gallery XI, a number of etchings and 
lithographs by prisoners. The exhibit attracted a great deal of 
attention and a number of sales were made, the entire proceeds 
in such cases going to the artists themselves through the 
medium of the Swiss Commission. It was of particular interest 
to find among the collection of oil paintings by Bailley-Vin- 
cennes one of the castle at Lenzburg, Switzerland, the summer 
home of Mr. James W. Ellsworth, of Hudson, whose many 
friends in Cleveland were interested to see this strong, pictur- 
esque representation of his famous mediaeval castle. 

In Gallery IX was shown a group of posters from the collec- 
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tion of Mr. Frank M. Gregg, of Cleveland, for the most part 
produced since the exhibit of a year ago, which will be remem- 
bered by visitors to the Museum. This exhibit was of particular 
interest because it demonstrated the tremendous improvement 
in the standard of posters produced in this country during the 
past year. In the former exhibit there were comparatively few 
American posters shown, but in this there were sixty-nine 
American posters as against sixty-eight from France, England, 
Russia, Holland and Italy. One very interesting group was 
composed of seven small posters making an appeal for food 
conservation, which were designed by young girls in the 
public schools of Paris; and another beautiful group comprised 
five Czecho-Slovak recruiting posters, which were designed 
by Mr. Vojtech Preissig, a Bohemian in charge of the Graphic 
Arts Department of Wentworth Institute of Boston, and pro- 
duced under his direction by pupils in the school. 

In Gallery X was shown the very remarkable group of 
British War Lithographs produced under the auspices of the 
British Government and consisting of six plates each by Muir- 
head Bone, Frank Brangwyn, George Clausen, A. S. Hartwick, 
Eric Kennington, C. R. W. Nevinson, Charles Pears, William 
Rothenstein, and Claude Shepperson, representing the various 
phases of England's productive work. In addition to these there 
was a group of twelve large, colored lithographs, one each by 
Ernest Jackson, Charles Ricketts, Frank Brangwyn, William 
Rothenstein, William Nicholson, Maurice Grieffenhagen, George 
Clausen, Edmund Dulac, Professor G. Moira, Augustus John, 
Edmund J. Sullivan, and Charles Shannon, representing the 
ideals of Britain in the war. These splendid examples of litho- 
graphic art were greatly admired, and have been rehung in 
Gallery XI. 

In Gallery XI, in the Special Exhibition Cabinet the painting 
of "Allied Flags" by Childe Hassam was shown, picturing the 
flags on the front of the Union League Club on Fifth Avenue, 
New York. On the walls, in addition to the etchings and litho- 
graphs by Allied Prisoners already referred to, were hung the 
very remarkable set of twenty-four lithographs by Lucien 
Jonas representing the "Soul of France." It is doubtful if any 
more beautiful and stirring representation of the spiritual 
significance of the war has been produced by any Frenchman 
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than this series. A set .of small reproductions of these litho- 
graphs is available in the Sales Room of the Museum. 

In addition to these special exhibits there has been a good 
deal of rearrangement and new installation in various galleries 
of the Museum. Gallery XII, Art of the Nearer East, has been 
entirely rearranged, with a case for the Wade jewelry built into 
the window, and the room seems peculiarly attractive and 
effective in its present arrangement. Gallery XIII, Chinese Art, 
and Gallery XIV, Japanese Art, have also been rearranged in 
such a way as to show to fine advantage the articles selected for 
this purpose. Rearrangements have also been made in Gallery 
III, where additional material has been installed. 

As rapidly as possible the Museum staff is going forward 
with adequate labeling, and it is hoped that before many months 
all the pictures in the permanent collections may have perma- 
nent labels and that the objects of decorative art may also be 
more clearly presented to the public through suitable labels. 

BASTILLE DAY AT THE MUSEUM 
By arrangement with the Park Commissioner, the celebration 
of Bastille Day took place on the steps of the Museum on July 
fourteenth, the speakers being the Honorable Myron T. Her- 
rick, Daniel Blumenthal, former Mayor of Colmar, and Cap- 
tain Georges Devineau. 

In honor of the day, small French flags were placed on the 
labels of all French objects exhibited in the Museum, and 
through the courtesy of Mr. G. D. Adams, of the Cleveland- 
Akron Bag Company, several flags representing America, 
England, France, Italy, and Belgium were hung in the Rotunda. 
This display was so effective that a complete set of flags of all 
our Allies has been ordered, which it is hoped may be installed 
in the Rotunda before this Bulletin reaches its readers. 



DECEMBER BULLETIN 

It is planned to devote the next number of the Bulletin largely 
to the industrial arts and the relation of the Museum to the 
future industrial development of Cleveland. 
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